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TCD MS 10961/4/5v, Anthropometry in Inishbofin: Inishbofin and Inishshark, 1893.
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Réamhra:

Ar thoir Fhiagal na gCeann Gaelach

Introduction:

In pursuit of the Irish Headhunter

Ciaran Walsh

Ta taispeantas ‘Fiagai na gCeann Gaelach’ar cheann de
na cartlanna fétagrafaiochta is tabhachtai ata tagtha 6s
comhair an tsaoil le blianta fada. Ta sé bunaithe ar
ghrianghraif a bhailigh Charles R. Browne (1867 - 1931),
dochtuir agus antraipeolai 6 Baile Atha Cliath a rinne
suirbhéanna ar phobail sna bélai ab iargulta in Eirinn
idir 1891 agus 1900. Cuireadh na grianghraif i
gcoimead i sraith albam, sé cinn acu ata fés slan agus
atd i dtaisce i Leabharlann Cholaiste na Trionoide, Baile
Atha Cliath. T4 siad & gcur ar taispeaint don chéad uair
riamh le caoinchead Bhord Cholaiste na Triondide, Baile
Atha Cliath.

Thug inion Browne na halbaim do Choldiste na
Triondide i 1997. Chur Felicity O'Mahony, cartlannai
sinsearach i Leabharlann Cholaiste na Trionoide, mé ar
a an eolas futhu agus mé ag obair ar thaispeantas de
ghrianghraif le J. M. Synge, atd sa Choldiste chomh
maith. Is grianghraif eisceachtula iad grianghraif
Browne, agus de bharr chomh maith is a glacadh leis
an dtaispedntas de ghrianghraif Synge den iarthar, ni
fhéadfainn gan smaoineamh ar thaispedntas eile da
leithéid a chur ar bun. Td an smaoineamh sin tagtha
chun foirfeachta a bhuiochas do thacaiocht Bernard
Meehan, Ceann na gCnuasach Taighde agus Coimeadai
na Lamhscribhinni, Jane Maxwell, Priomh-Choimeadai,
agus Tim Keefe, Stitrthoir na Seirbhise lomhaithe
Acmhainne Digitigh, Colaiste na Trionéide. Déanann
aiste Jane Maxwell tdbhacht an togra seo i
gcomhthéacs cartlainne agus for-rochtana i gcoitinne,
a mheas.

Seasann cartlann Browne ar a bhonnaibh féin maidir
leis an tsli a léirionn sé an saol in iarthar na hEireann
sna 1890dai. Is é an difriocht atd idir iad seo agus

‘The Irish Headhunter’ exhibition represents one of the
most important photographic archives to come into
the public domain in a long time. It is drawn from
photographs collected by Charles R. Browne (1867 -
1931), a G.P. and anthropologist from Dublin who
surveyed communities in the remotest parts of Ireland
between 1891 and 1900. The photographs were filed
in a series of albums, six of which survive and are held
in the Library of Trinity College Dublin (TCD). They are
being exhibited for the first time ever with the
permission of the Board of Trinity College Dublin.

The albums were given to TCD in 1997 by Browne's
daughter. They were brought to my attention by senior
archivist in Trinity College Library, Felicity O’'Mahony,
when | was working on an exhibition of photographs
by J. M. Synge, which are also in TCD. The Browne
photographs are exceptional and, given the reaction to
the exhibition of Synge’s photographs of the West, the
idea of another exhibition was irresistible. This has been
realised with the support of Bernard Meehan, Head of
Research Collections and Keeper of Manuscripts, Jane
Maxwell, Principal Curator, and Tim Keefe, Director of
the Digital Resource Imaging Service, TCD. Jane
Maxwell’s essay considers the importance of this
project in the context of archives and outreach
generally.

The Browne archive is singular in terms of its depiction
of life in the west of Ireland in the 1890s. The difference
between these and other photographs of the same
time lies in the systematic way Browne recorded his
subjects, all part of the anthropometric and
ethnographic methodologies used in the surveys. The
photographs feature, amongst others, Myles Joyce, the
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TCD MS 10961/4/5v, Group of men and boys in barley field Westquarter, Inishbofin: Inishbofin and Inishshark, 1893.

grianghraif eile a tdgadh ag an am céanna nd an tsli
chérasach inar dhein Browne a chuid é4bhar a
thaifeadadh, iad ar fad mar phairt de na
modheolaiochtai antraipeaiméadracha agus
eiteagrafacha a Usaideadh sna suirbhéanna. Ina measc
sild atd sna grianghraif ta Myles Joyce, maistir scoile
Inis BS Fine, lena inion (nior breacadh a hainm); Sean
‘An Common Noun’ O Délaigh agus na leanai scoile ar
fad i mBaile Bhiocaire, Dun Chaoin; na grianghraif is
luaithe de phobal an Bhlascaoid Mhdir; rithe Inis Gé
Thuaidh agus Inis Airc; Edward O'Malley 6 Oilean
Chliara; Michael Conneelly 6 Arann; fir agus mna
Charna, Gharumna, Leitir Mealldin agus Mhainse;
gearrchaili Oileain Chliara; sclabhaithe feirme agus
tégalaithe boéthair in lorras. Ta ainmniud na ndaoine ar
cheann de na gnéithe is spéisitla d'albaim Browne.
Nior ainmniodh cuid mhaith de na daoine ach bhi
Daithi de Mérdha in ann Peats Mhici O Cathdin, Ri an
Bhlascaoid agus é ina dige, agus An tOilednch, Tomas
O Criomhthain, a aithint, mar shampla. Is décha go
mbeidh a thuilleadh daoine in ann a gcuid sin-sin-sean-
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schoolmaster on Inishbofin, with his daughter (her
name is not recorded); Seédn ‘The Common Noun’ O
Dalaigh and all the schoolchildren in Vicarstown / Baile
Bhiocdire, Dun Chaoin; the first photographs of the
people of The Great Blasket Island / An Blascaod Mér;
the kings of North Iniskea / Inis Gé Thuaidh and Inishark
/ Inis Airc; Edward O’Malley of Clare Island / Oiledn
Chliara; Michael Conneelly of Arainn; the men and
women of Carna, Garumna, Lettermullan / Leitir
Mealldin and Mweenish / Mainis; the girls of Clare
Island / Oilean Chliara; the farm labourers and road
builders of Erris / lorras. The naming of subjects is one
of the most striking features of Browne’s alboums. Many
people have not been named but Daithi de Mérdha has
been able to identify a young Padraig O Cathain, King
of the Blasket, and An tOileanch, Tomés O Criomhthain.
Itis probable that many more people will identify their
great great grandparents during the run of this
exhibition. It is hoped that these names can be
permanently added to the library descriptions of the
originals.
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TCD MS 10961/3/13v, Natives of Inishturk, Clare Island and Inishturk, 1896.

thuismitheoiri a aithint i rith an taispedntais. Tathar ag
suil go mbeifear in ann na hainmneacha seo a chur le
sonrai na mbun-ghrianghraf sa leabharlann go buan.

Cuirtear na portrdidi ina gcomhthéacs le haisti
fétagrafacha, sraitheanna faoin gcédsta agus an
dromchla, seaniarsmai, ndésanna, tithiocht agus
modhanna taistil ina measc, rud a thugann léirid duinn
ar gach aon phobal ag an am a rinneadh suirbhé air.
Taimid tar éis béim a chur ar an ngné seo sa taispedntas.

Bhi sé i gceist agam i gcdnai go dtabharfai an
taispedntas go dti na ceantair ar a rinne Browne a chuid
suirbhéanna. Bhi cinneadh lonad an Bhlascaoid Mhoir
tacu leis an dtogra ri-thabhachtach ina thaobh seo.
Thainig Daithi de Mérdha, a bhain céim maistreachta
amach 6 Roinn an Bhéaloidis, UCC, le déanai, ar bord
mar chomh-choimeadai. Scridaionn sé Browne tri
shuile na bpobal a rinneadh suirbhé orthu; ta ditribh a
shin-sean thuismitheoiri le feicedil i ngrianghraf a
tégadh i nDuUn Chaoin in 1897. Gluaisfidh an

These portraits are contextualised with photographic
essays on the coastline and surface, antiquities,
customs, housing and modes of transport amongst
others, providing us with a snapshot of each
community at the time it was surveyed. It is this quality
that we have chosen to emphasise in the exhibition.

It was always my intention that the exhibition would
be shown in the districts surveyed by Browne. The
decision of lonad an Bhlascaoid Mhair to support the
project was critical in this respect. Daithi de Mdrdha,
who recently completed a Master's degree with the
Dept. of Folklore and Ethnology, UCC, joined the
project as co-curator. In his essay he considers Browne
from the perspective of the communities that were
surveyed; the homes of his great grandparents are
featured in a photograph taken in Dun Chaoin in 1897.
The exhibition moves to Inis Oirr where it will curated
by Mairéad Ni Ghallchoir of lonad Ealaine Aras Eanna. It
returns to Connemara and Galf-Chudrsa Eanach Mhedin
thanks to Liam O Maolaodha and Oireachtas na

11
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TCD MS 10961/3/1Rv, Clare Island girls: Clare Island and Inishturk, 1896.

taispedntas ar aghaidh go hinis Oirr it a ndéanfaidh
Mairéad Ni Ghallchoir 6 Aras Eanna obair
choimeddachta air. Leanann sé conair Browne ar ais go
Baile Atha Cliath agus Roinn na hAnatamaiochta,
Colaiste na Triondide, faoi stidir Paul Tierney. Filleann
sé ar Chonamara agus Galf-Chursa Eanach Mhedin a
bhuiochas do Liam O Maolaodha, Oireachtas na
Gaeilge. Tiocfaidh an chamchuairt seo chun criche in
Ard-Mhusaem na hEireann - Saol na Tuaithe i gCaislean
an Bharraigh. 1 2013 beidh an taispeantas ar crochadh
i Leabharlann Haddon um Sheandalaiocht &
Antraipeolaiocht, Ollscoil Cambridge faoi stitir Aidan
Baker.

Bhi &it larnach ag Acadamh Rioga na hEireann inar
dtaighde ar Browne agus ar an tSaotharlann
Antraipeaiméadrach a bhunaigh sé i dteannta le Alfred
Cort Haddon i gColaiste na Triondide in 1891. Chur an
tAcadamh maoinit ar fail don bhfiosrd antraipeolaioch
a spreag Browne, Haddon, Cunningham agus eolaithe
eile a bhi bunaithe i gColdiste na Triondide. Da bharr,
l[éadh sraith suirbhéanna eitneagrafacha ar gach
ceantar isteach i dtaifead an Acadaimh agus foilsiodh
iad ansan in imeachtai an Acadaimh. Té fianaise iontu ar
cheann de na gnéithe is spéisitla de na halbaim, is é
sin go bhfuil cruthinas ann go raibh 'fiach cloigeann' ar
sitl in iarthar na hEireann. Ba abhar inspéise an-mhér
do Browne agus a chomhghleacaithe cloigne na
dtuathanach Eireannach, beo né marbh. B’abhar mér i
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Gaeilge. The current tour ends in The National Museum
of Ireland - Country Life in Castlebar, County Mayo. In
2013 the exhibition will be shown in The Haddon
Library of Archaeology and Anthropology, University
of Cambridge under the direction of Aidan Baker.

The Royal Irish Academy was central to our research on
Browne and the Anthropometric Laboratory that he
established with Alfred Cort Haddon in TCD in 1891.
The Academy provided the funding for the
anthropological enquiry that motivated Browne,
Haddon, Cunningham and other scientists based in
TCD. In return, a series of ethnographic surveys of each
district were read into the records of the Academy and
these were then published in the proceedings of the
Academy. They confirm one of the most striking
aspects of the albums, the evidence of headhunting in
the west of Ireland. Alive or dead, the head of the Irish
peasant was a source of intense interest to Browne and
his associates. Cranial capacity - the human skull - was
a major site of anthropological enquiry at the time and
the taking of skulls is recorded in both the photographs
and the ethnographies. Browne and his associates took
advantage of a new generation of portable cameras
using cartridges of dry photographic plates or rolled
film, the latest in photographic technology at the time.
This played a significant role in the development of
anthropology and, as a consequence, the way lIrish
peasantry was represented and perceived by Irish
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bhfiosrichain antraipeolaiochta na linne é acmhainn
crainiach - an cloigeann daonna - agus léiritear sna
grianghraif agus sna heitneagrafaiochtai gur tégadh
cloigne daonna 6s na ceantair inar rinneadh na
suirbhéanna.

Bhain Browne agus a leathbhadéiri Usaid as ghluin nua
de cheamarai soghluaiste a d'Usaid cartuis de phlatai
fétagrafaiochta  tirime ndé  scannadn  spdil, an
teicneolaiocht fétagrafaiochta ba nualai ag an am. Bhi
tionchar nach beag aige seo ar fhorbairt na
hantraipeolaiochta agus, d& bharr sin, ar an tsli a
léiriodh tuathanaigh na hEireann agus ar an tsli a
shamhlaigh Victeoiriaigh Eireannacha iad. Fiosraionn
aiste Justin Carville na himpleachtai ar aitheantas na
hEireann a bhi ag an modh a bhi ag Browne agus a
chomhghleacaithe an ghrianghrafadéireacht a usaid
chun teacht ar ‘'saghsanna' agus sonrai
eitneagrafaiochta agus antaipeaiméadracha eile agus
iad ag iarraidh teacht ar an Eireannach 'gorm' T4
sleachta as na heitneagrafaiochtai foilsithe anseo le
caoinchead Acadamh Rioga na hEireann, maraon le
hathchlé de ghrianghraif a tégadh i gConamara, agus
is fianaise é seo seans go bhfuil ceann de na halbaim in
easnamh. Gabhaimid buiochas le Siobhan Fitzpatrick
agus a foireann i Leabharlann an Acadaimh as ucht a
gcuid cabhrach.

Ta na grianghraif a n-atairgeadh mar ataid sna halbaim,
a bheag n6é a mhoér. Nior Usdideadh an iomarca
athchdéiriu digiteach. Cé nach raibh cruth r6-mhaith ar
na halbaim - bhi uisce tar éis diobhdil a dhéanamh do
chuid acu agus té an dath tréigthe as cuid mhaith acu
- is deacair a chreididint an méid a d'éirigh linn a
thabhairt chun solais aris. Taimid buioch do Tim Keeffe
agus do Sharon Sutton 6n tSeirbhis lomhaithe
Acmhainne Digitigh, Coldiste na Triondide, a rinne
scanadh ar na halbaim agus do Ciardn Rooney 6
Filmbank a rinne iad a phriontail.

Is deacair a bheith ag obair mar choimeadai
neamhspledch ar na saolta seo. Ta rél larnach ag an
oideachas for-rochtana sa togra seo agus ta ga le
catalég chun go mbeidh teacht go forleathan ar an
gcartlann, go hairithe ag sliocht na bpobal ata le
feiceail iontu, agus iad scaipthe go dti na cheithre
hairde. Toisc gur ceantar Gaeltachta atd i ngach ceantar
sna grianghraif seachas ceann amhdin, chaithfi an da
theanga a Usaid sa togra. Ni fhéadfai aon phiosa den
obair seo a dhéanamh gan tacaiocht Oifig na
nOibreacha Poibli agus An Chomhairle Oidhreachta.
Tacaionn sé go mér le saothar na ndaoine agus na n-
institididi a chur an taispedntas seo le chéile.

Victorians. Justin Carville’s essay considers the
implications for Irish identity in the way Browne and his
associates used photography to capture ‘types’ and
other anthropometric or ethnographic detail in their
search for the ‘black’
ethnographies are published with the permission of
the Royal Irish Academy along with reproductions of
photographs taken in Connemara, evidence of a
missing album possibly. The assistance of Siobhan
Fitzpatrick and her staff in the Library of the Academy
is acknowledged.

Irish. Extracts from the

The photographs are reproduced more or less as they
are in the albumes. Digital restoration has been kept to
a minimum. Given the condition of the albums - some
were damaged by water and many of the photographs
are faded - it is incredible how much detail we have
been able to recover. We are indebted to Tim Keeffe
and Sharon Sutton of the Digital Resource Imaging
Service, TCD who scanned the albums and Ciaran
Rooney of FILMBANK Colour Management who printed
them.

Working as an independent curator is tricky in the days
that are in it. Education and outreach is central to the
success of this project and a catalogue is essential in
making this archive widely available, especially to the
descendants of the communities featured, some of
whom are well represented in the Irish diaspora. Given
that all but one of the communities featured is a
Gaeltacht, this project was always going to be bilingual.
None of this would have been possible without the
support of the Office of Public Works (OPW) and The
Heritage Council. It underpins all of the efforts of the
individuals and institutions who made this exhibition
happen.

13
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Charles R. Browne: Beathaisnéis

A Biography

Ciaran Walsh

Saolaiodh Charles R. Browne ar an 21 Meitheamh, 1867
i dtigh thuismitheoiri a mhathar i mBaile Mhic QOistin,
Co. Thiobraid Arann. B' iad John Browne (Cigire
Scoileanna Naisiinta) agus Georgina Hueston a
thuismitheoiri. D'fhreastail Browne ar Scoil Ghramadai
Chorcai agus chuaigh go Colaiste na Triondide, Baile
Atha Cliath in 1885 agus é ocht mbliana déag d'aois.
Bhain sé céimeanna BA; BAO; BCh & MB amach in 1890
agus MD in 1893.

Bhi sé go mér faoi thionchar Daniel J. Cunningham,
Ollamh na hAnatamaiochta & na Mainliachta i gColdiste
na Trionoide idir 1883 agus 1903, agus thug sé blianta
fada ina chuntéir aige. Bhi dlithbhaint aige le Alfred
Cort Haddon, bitheolai mara, a thainig go Baile Atha
Cliath in 1880 chun a bheith ina Ollamh Zé-eolaiochta
i gColdiste Rioga na hEolaiochta.

Bhi pdirt nach beag ag Browne, Haddon agus
Cunningham i bhforbairt na hAntraipeolaiochta i
gColaiste na Triondide, Baile Atha Cliath. Bhi baint acu
chomh maith le Rannég na hEolaiochta in Acadamh
Rioga na hEireann. Rinneadh ball den Acadamh de
Browne ar an 13 il 1892. Luadh gurb iad Leigheas
agus Antraipeolaiocht a phriomh-dhisciplini.

In 1891 d'éirigh le Browne agus Haddon a chur ina luf
ar an bPropast agus ar Chomhaltai Sinsearacha, TCD,
pairt de Mhusaem Shaotharlainne Chomparaidigh an
Cholaiste a chur ar leataocibh mar Shaotharlann
Antaipeaiméadrach. Feistiodh é le cabhair deontais 6
Acadamh Rioga na hEireann. Ba é a bhi mar phlean na
an saotharlann a bogadh i rith 'na saoire fhada' chun
suirbhéanna a dhéanamh ar thréithe fhisiceacha agus
nésanna na ndaoine a mhair iontu mar bhealach le
‘giving assistance to the anthropologist in his
endeavours to unravel the tangled skein of the so-
called Irish race!"

Charles R. Browne was born on 21st June, 1867 at the
home of his maternal grandparents at Ballykisteen, Co.
Tipperary. He was the son of John Browne (an Inspector
of National Schools) and Georgina Hueston. Browne
attended Cork Grammar School and entered Trinity
College Dublin (TCD) in October 1885 aged 18. He
graduated BA; BAO; BCh & MB in 1890 and MD 1893.

He was much influenced by Daniel J. Cunningham,
Professor of Anatomy and Surgery in TCD between
1883 and 1903, and served as his assistant for many
years. He was closely associated with Alfred Cort
Haddon, a marine biologist who moved to Dublin in
1880 to take up the Chair of Zoology in the Royal
College of Science.

Browne, Haddon and Cunningham were instrumental
in the development of Anthropology in Trinity College
Dublin. They were also associated with the Science
Section of the Royal Irish Academy. Browne was elected
as a member on 13th July 1892. His main disciplines
were recorded as being Medicine and Anthropology.

In 1891 Browne and Haddon persuaded the Provost
and Senior Fellows, TCD, to make a portion of the
College’s Museum of Comparative Anatomy available
for an Anthropometry Laboratory. It was equipped with
a grant from the Royal Irish Academy. The plan was to
transfer the laboratory during the ‘long vacation’to a
carefully selected district in order to carry out surveys
of the physical characters and habits of the inhabitants
as a way of ‘giving assistance to the anthropologist in
his endeavours to unravel the tangled skein of the
so-called Irish race!’
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TCD MS 10961/5/16v, 66 Harcourt Street September 1899 (the Browne Family).




Thosaiodar in Arainn in 1891 agus, ar an 12 Nollaig
1892, léadh The Ethnography of the Aran Islands,
County Galway 6s comhair Acadamh Rioga na
hEireann, paipéar go mbeadh tionchar nach beag aige
in imeacht ama, agus foilsiodh in Imeachtai an
Acadaimh é ina dhiaidh sin.

Chuaigh Haddon ar ais go Cambridge chun staidéar a
dhéanamh ar an antraipeolaiocht in 1893 agus bhain
cail amach mar eitneagrafai ceannrédaioch. Bhain sé
cld amach chomh maith mar ‘Fiagai na gCeann’ agus
meastar go raibh tionchar nach beag aige i bhforbairt
na hantraipeolaiochta sa Bhreatain.

D'fhan Browne i mBaile Atha Cliath agus bhunaigh
cleachtas ginearalta leighis. Bhi sé ina chénai i 66 Sraid
Fhearchair, agus p6sadh é ach nil puinn ar eolas faoina
shaol phearsanta. Bhi sé ina chénai lena bhean Mary
Edith nuair a tégadh daonaireamh na bliana 1901.
Luaigh sé gurb Dochtuir agus Antraipeolai é.

Lean sé air ag obair le Cunningham agus le Coiste
Eolaiochta Acadaimh Rioga na hEireann. Rinne sé
suirbhéanna ar cheantair eile in iarthar na hEireann le
cabhair 'an gnath' dheontas de £25 6n Acadamh. Léadh
a chuid taighde isteach sa dtaifead agus foilsiodh na
eitneagrafaiochtai seo leanas in Imeachtai Acadaimh
Rioga na hEireann:

1893  Inishbofin and Inishshark, County Galway.

1895  The Mullet, Inishkea Islands, and Portnacloy,

County Mayo.
1897  Ballycroy, County Mayo.
1897  Clare Island and Inishturk, County Mayo.
1898 Garumna and Lettermullen, in the
County Galway.
1900  Carna and Mweenish, in the Parish

of Moyruss, Connemara.

Charles R. Browne: Beathaisnéis A Biography

They started in Aran in 1891 and, on December 12,
1892, the seminal Ethnography of the Aran Islands,
County Galway was read into the record of the Royal
Irish Academy and subsequently published in the
proceedings of the Academy.

Haddon moved back to Cambridge in 1893 to study
anthropology and went on to earn a reputation as a
pioneering ethnographer. He also became known as
Haddon ‘The Headhunter’ and is regarded as a very
influential figure in the development of British
anthropology.

Browne remained in Dublin and set up a general
practice. He lived in 66 Harcourt St., and at some stage
he got married; there is little information about
Browne’s personal circumstances. He was living with his
wife Mary when the census was taken in 1901. He gave
his occupation as a General Practitioner and
Anthropologist.

He continued to work with Cunningham and the
Science Committee of the Royal Irish Academy. He
surveyed other districts in the west of Ireland with ‘the
usual’grant of £25 from the Academy. His research was
then read into the record and the following
ethnographies were published in the Proceedings of the
Royal Irish Academy:

1893  Inishbofin and Inishshark, County Galway.

1895  The Mullet, Inishkea Islands, and Portnacloy,
County Mayo.

1897 Ballycroy, County Mayo.

1897  ClareIsland and Inishturk, County Mayo.

1898 Garumna and Lettermullen, in the
County Galway.
1900 Carna and Mweenish, in the Parish

of Moyruss, Connemara.
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TCD MS 10961/5/14r, Opening cist grave, Newcastle, Co. Wicklow 25th May, 1897.

TCD MS 10961/1/7v, 1891.
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In 1897 rinne Browne suirbhé grianghrafaddireachta ar
Dhin Chaoin ach nil tédsc nd tuairisc ar an suirbhé
scriofa sin le fail, faraor, pé acu ar foilsiodh né nar
foilsiodh é. 1 1903 lorgaiodh maoinii 6n Acadamh
Rioga chun suirbhé a dhéanambh i dTir Chonaill ach is
cosuil na rinneadh aon suirbhé ansin. Go deimhin, is é
an t-iarratas seo an tuairisc dheireanach ar
ghniomhachtai Browne i dtaobh na Saotharlainne
Antaipeaiméadraigh / An Mhusaem Antraipeolaiochta
i dtaifid Acadaimh Rioga na hEireann. Is cosuil gur
imigh Browne go Sasana ait ar ceapadh é mar Mhdinlia
Leifteanaint sa Trit Cathlan Oglach de Reisimint
Gloucestershire i nDeireadh Fomhair na bliana 1904.2

Ainmniodh é mar dhuine a bheadh intofa mar bhall
den Choiste Eolaiochta (1896-7) ag cruinniu de
Chomhairle an Acadaimh ar an Luan, 1 Marta 1897. Ag
cruinniu de chuid na Combhairle ar an 16 Marta 1932
deirtear go ‘Academy lost by death within the year ...
Lieut. Colonel Charles Robert Browne, Elected 1892!
Fuair sé bas i Falmouth i gCorn na Breataine, i 1931.

Sa London Gazette ar an 29 Mean Fémhair 1931, thug
Rannég na Monarchan san Oifig Ghnéthai Baile le fios
go ‘in consequence of the death of Dr. C. R. Browne an
appointment as Certifying Surgeon under the Factory
and Workshop Acts at Falmouth, in the County of
Cornwall, is vacant. 2 Mhair a bhean céile Mary Edith
Courthorpe Browne ina dhiaidh. Ni luaitear aon leanbh
san uacht, ach rugadh inion déibh, Gwendolen
Georgina, in 1903 i mBaile Atha Cliath.

1 1997 bhronn a inion na halbaim ghrianghraf ar
Choldiste na Triondide go gairid sular cailleadh i. Go
nuige seo ni rabhamar in ann teacht ar aon duine eile
de shliocht Browne.

Charles R. Browne: Beathaisnéis A Biography

In 1897 Browne carried out a photographic survey of
Dun Chaoin but no evidence of an ethnography has
been found, whether it was written or not. In 1903
funding was sought from the Royal Irish Academy to
carry out an ethnographic survey of Donegal but it
does not appear to have taken place. Indeed, this
application is the last recorded action of Browne in
connection with the Anthropometric Laboratory /
Anthropological Museum in the records of the Royal
Irish Academy. Browne appears to have departed for
England where he was appointed Surgeon Lieutenant
to the 3rd Volunteer Battalion of the Gloucestershire
Regiment in October 1904.?

He was nominated as being eligible for membership of
the Committee of Science (1896-7) at a meeting of the
RIA Council on Monday1st March 1897. At a meeting of
the Council on 16th March 1932 it was recorded that
the 'Academy lost by death within the year ... Lieut.
Colonel Charles Robert Browne, Elected 1892 He had
died in Falmouth in Cornwall, England, in 1931.

In The London Gazette of 29 September 1931, the
Factory Department, Home Office, gave notice that‘in
consequence of the death of Dr. C. R. Browne an
appointment as Certifying Surgeon under the Factory
and Workshop Acts at Falmouth, in the County of
Cornwall. He was survived by his wife Mary Edith
Courthorpe Browne. There is no reference to his
children.

In 1997 his daughter presented the photograph
albums to Trinity College Dublin shortly before her
death. To date we have been unable to trace any known
living relations.

1 Proceedings of the Royal Irish Academy (1889-1901), Vol. 5 (1898-1900) [ 269 1XII. “Report on the work done in the Anthropometric Laboratory
of Trinity College, Dublin', from 1891 to 1898. By C. R. BROWNE, M.D. (Read May 9, 1898).

2 British Medical Journal, Royal Navy and Military Medical Services, Oct. 22 1904, p. 1122.
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TCD MS 10961/3/20v, Village on the Great Blasket: Dunquin and the Blasket Island, Co. Kerry, August 189%.
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Browne i nDun Chaoin:

Dearcadh Comhaimseartha

Browne in Dun Chaoin: A Contemporary View

Daithl de Mordha,

Nuair a thainig Charles R. Browne go dti césta thiar na
hEireann ag deireadh an naou aois déag, niorbh aon
turasoir neamh-aistreach é, ag imeacht 6 it go hait ar
a bhog-steobhar gan aon ré-chdram air fé mar a
bhionn formhér na ndaoine a ghabhann timpeall
Chinn Sléibhe ar na saolta seo. Togra eolaiochta a bhi
idir chamain aige; togra chun staidéar ghrinn a
dhéanambh ar phobail an chésta sin chun iad a chur i
gcompardid le pobail né ciniocha eile. Ni méide gur
mar ghrianghrafaddir a thdinig sé indr measc - gné
thanaisteach dé chuid oibre ab ea obair an cheamara -
ach mar sin féin d'fhag sé taifead gan saru de shaol na
ndaoine a mhair i nDUn Chaoin agus sa Bhlascaod Mér
i bhfomhar na bliana 1897.

Niorbh é Browne an chéad chuairteoir én iasacht a
thainig go dti na pobail sin. Leathchéad bliain roimhe,
thainig Mrs. D.P. Thompson, duine diobh sitd a bhi
gniomhach sa Dingle & Ventry Mission, go dti an t-
oiledn, agus dar |éi ba i 'state of African barbarity' a
mhair na daoine.' | gcroilar an Ghorta Mhoir a thainig
Lydia Jane Leadbeater Fisher go Corca Dhuibhne, agus
déla Mrs. Thompson bhi a cuid tuairimi siud fé
mheéchan thuiscinti chiniochai na linne:

She says that Dunquin where they were first stationed is
the wildest place in the whole wide world. The women
dress like men, and the men like women indiscriminately.
The men wearing petticoats till they are going to be
married, when, by hook or crook, the manly toga is
provided in which to go before the priest, and to uphold
from thenceforth the dignity of the sex; that they have no
law, nor respect for the law ; and if they misbehave, they
are so afraid of the priest, that if a rumour reaches them
that he is coming, they run away and hide for days in the
mountains, living on such berries and roots as they can
get, until he leaves the neighbourhood. Thus their guilty
consciences inflict most probably a severer penance than
their pastor would.”

When Charles R. Browne came to visit the western coast
of Ireland at the end of the 19th Century, he was noidle
tourist, lazily going from one place to another without
care or worry like the majority of the modern-day
travellers who journey around Slea Head. His was a
scientific journey; a project to study closely the peoples
of that coast in order to compare them to other
communities or races. Neither did he come amongst us
as a photographer - photography being a secondary
aspect of his work - but even so he left an incomparable
record of the lives of the people who lived in Dun
Chaoin and An Blascaod Mér in the autumn of 1897.

Browne was not the first outsider who came amongst
those communities. Fifty years before his visit, Mrs. D.P.
Thompson, one of the activists of the Dingle and Ventry
Mission, came to the island, and it was her opinion that
the people lived in ‘a state of African barbarity." Lydia
Jane Leadbeater Fisher came in the midst of the Great
Famine, and, like Mrs. Thompson, her opinions were
pre-loaded with the racialist thinking of the time:

She says that Dunquin where they were first stationed is
the wildest place in the whole wide world. The women
dress like men, and the men like women indiscriminately.
The men wearing petticoats till they are going to be
married, when, by hook or crook, the manly toga is
provided in which to go before the priest, and to uphold
from thenceforth the dignity of the sex; that they have no
law, nor respect for the law ; and if they misbehave, they
are so afraid of the priest, that if a rumour reaches them
that he is coming, they run away and hide for days in the
mountains, living on such berries and roots as they can
get, until he leaves the neighbourhood. Thus their guilty
consciences inflict most probably a severer penance than
their pastor would.?
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TCD MS 10961/3/22r, Dunquin and the Blasket Island, Co. Kerry, August 1897.

Sé bliana roimh Browne a thainig Jeremiah Curtin don
phardiste. Ba dheacair leis a thuiscint conas a bheadh
éinne in ann iad féin a chothu san ait: “On the way we
passed through Coomeenoole, one of the poorest hamlets
in Ireland ... the cabins are old and in most cases
windowless ... how the people who live in Coomeenoole
can get food enough to sustain life is a mystery.” B'i bean
chéile Curtin, Alma, a thég an ghrianghraf is luaithe atd
againn de bhaile an oiledin, cé nach bhfuil aon radharc
iontu ar bhunadh na haite.

Toisc nach bhfuil aon chuid de scribhinni Browne i
dtaobh an pharéiste ar marthain anois, fé mar ata leis
na heitneagrafaiochtai a scriobh sé ar na pobail eile ar
a thug sé cuairt, nil againn ach na grianghraif chun
éachtaint a fhail ar thuairimi Browne ar an 4it. B'fhéidir
gur mar sin is fearr é; fagtar fén nduine féin teacht ar a
dtuairimi féin fén bpobal.

22

Jeremiah Curtin came to the parish six years before
Browne did. He found it difficult to understand how
anyone could eke out an existence there: “On the way
we passed through Coomeenoole, one of the poorest
hamlets in Ireland ... the cabins are old and in most cases
windowless ... how the people who live in Coomeenoole
can get food enough to sustain life is a mystery.”
Curtin’s wife, Alma, who took the earliest known

It was

photograph of the island village, although the island
people are nowhere to be seen.

Because of the fact that none of Browne's writings
regarding the parish have survived, unlike the
ethnographies that he had wrote on the other
communities which he visited, we have only the
photographs toillustrate his opinions of the place. This
could very well be an advantage; it is left to the
observer to create his or her own opinions about the
community.
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TCD MS 10961/3/22v, Dunquin and the Blasket Island, Co. Kerry, August 1897.

Is in albam a tri de bhailiichan Browne i Leabharlann
Choldiste na Triondide atd na grianghraif a bhaineann
le hlarthar Duibhneach, seachas leathanach fanach
amhain atd i lar albam a cuig. Ddla an turasora
chomhaimseartha, tosnaionn an sraith i gCeann
Sléibhe; tugtar sin ar an mbéthar trid Chom Dhineoil, le
faobhar na haille 6n mbaile sin go Baile icin, Baile an
Ghleanna, Baile Bhiocadire, Gleann Loic & Ceathru an
Fheirtéaraigh; as sin siar go himeall na farraige agus
thar bealach isteach go dti an mBlascaod Mér. Ar ais
dti'n mintir ansan agus 6 thuaidh go Baile an
Fheirtéaraigh.

Ni mar a chéile a fhéachann aon bheirt ar aon
ghrianghraf. Dirionn duine ar rud airithe sa ghrianghraf
gur spéis leo féin, agus ni fheiceann siad gach a mbionn
6s a gcomhair. Nochtadh é sin go soiléir domh-sa agus
an bhailiuchan seo & chioradh agam féin agus Ciaran.
Sa ghrianghraf de Myles Joyce, mdistir scoile Inis B
Fine agus a inion (MS 10961/4/6r, p.8), is é Ciaran a thug

Browne’s photographs of West Kerry are contained in
the third album of his collection in the Trinity College
Library, with the exception of a solitary photograph in
the middle of album number five. Like the modern-day
tourist, the series begins at Slea Head; we are brought
along the road through Com Dhineoil, along the cliff
from that hamlet to Baile icin, Baile an Ghleanna, Baile
Bhiocaire, Gleann Loic and Ceathru an Fheirtéaraigh;
from there, west to the coastline and over the sound to
An Blascaod Mér. Then back to the mainland and north
to Baile an Fheirtéaraigh.

No two people look at any photograph in the same
way. The viewer zooms in on something in the
photograph which interests them, and not everything
in the photo is readily visible to them. This was made
abundantly clear to me as Ciaran and | were discussing
this collection. In the photograph of Myles Joyce,
headmaster of the school on Inishbofin and his
daughter (MS 10961/4/6r, p.8), it was Ciaran who
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fé deara go raibh leanbh i bhfolach laistiar den chlai sa
chulra agus i ag faire ar lucht an cheamara, rud nach
raibh feicithe agam-sa in aon chor. On dtaobh eile den
scéal, ni raibh Ciaran chun an ghrianghraf de ramhainn
adhmaid (MS 10961/4/18v) a roghnu don dtaispeantas,
ach bhi ana-shuim agam ann; talamh boireannach,
creagach ata i gcuid mhaith de na haiteanna ina raibh
Browne - gan iontu ach 'féide cnapdnacha carracha' fé
mar a duirt An Chadhnach - agus é deacair go leor an
talamh a riastdil le rdmhainn ceértan, gan tracht ar a
bheith & shaothru le arm adhmaid.

Ni mor féachaint ar na grianghraf seo tri shuilibh
éagsula. Ar bhonn phearsanta, tri shuilibh dhuine de
mhuintir Dhin Chaoin, feicim aitribh thridr de shin-sin-
seanaithreacha m'inine, siad sin tigh Pheats 'ac Gearailt
i gCom Dhineoil (MS 10961/3/19v) agus tithe Shéamais
Bhig Ui Luing agus Phédraig 'Deibhinn' de Mérdha i
mBaile an Ghleanna (MS 10961/3/19v, p.25). Feicim Faill
Mair, sara tégadh an ché agus an cosan coincréiteach
ann; Fiall Cliadh, sean-chaladh baid Dhun Chaoin, agus
naomhadga ar stditse inti; tigh Fredili cos abhann, mar
ar mhair duine dos na daoine ba bhoichte i bpobal
bochtdin. T4 garsuin agus gearrchaili sean-scoil Dhun
Chaoin ann, agus is cinnte go bhfuil mo shinsir féin
agus sinsir mo chomharsan ina measc, cé na fuil aon
duine ar marthain anois a d'aithneodh iad.

Tri shuilibh dhuine gur suim leis cultdr agus stair an
Bhlascaoid, cim an grianghraf is luaithe atd ar marthain
de phobal an oiledin. | measc na ndaoine ta beirt a
bhain cdil amach ina dhiaidh sin; Tomas O Criomhthain,
gan é ach daichead bliain agus é ina fhear cruaidh laidir
(MS 10961/3/22r, p.22), agus Ri an Oiledin, Peats Mhici
O Cathdin (MS 10961/3/22v, p.23). Baile beo,
beathaiodh ata s ar gcomhair, deatach ag éiri 6s na
simnéithibh, gasra thall agus gasra abhus.

Tri shuilibh an eitneolai is féidir féachaint ar an
mbailiuchdin mar thaifead luachmhar ar shaol an
tuathdnaigh ag deireadh an naou aois déag mar le
héadach, tithiocht, uirlisi feirme agus farraige agus
modhanna taistil. Fara sin, is léir nach pobal
aonchinedlach bhi ina chénai 6 cheann ceann an
chosta. Féach, mar shampla, ar na difriochtai idir
Umacha na n-each agus na n-asal sna pobail dhifritla,
nd an chluthairt chinn a bhi & chaitheamh ag na daoine.
Caipini n6 hatai a bhi coitianta i gCorca Dhuibhne, agus
bhi caipin ar phatrin an Tam O'Shanter coitianta ar
bholai eile.
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noticed that a child was hiding behind the wall in the
background, watching the scene, a feature which I had
not noticed at all. On the other hand, Ciaran had
decided not to include the photograph of the wooden
spade (MS 10961/4/18v) in the exhibition, but it
interested me greatly; much of the land in the areas
Browne visited is rocky and craggy -‘gnarled and stony
clods’as the Irish writer Mairtin O Cadhain said - and it
is difficult enough to work this land with a forged metal
spade, never mind trying to work it with wooden
implements.

One must view these images through different sets of
eyes. On a personal level, through the eyes of a Dun
Chaoin person, | see the homesteads of three of my
daughter's great-great-grandfathers, those of Peats 'ac
Gearailt in Com Dhineoil (MS 10961/3/19v) and Séamas
Beag O Luing and Padraig 'Deibhinn' de Moérdha in
Baile an Ghleanna (MS 10961/3/19v, p.25). | see Faill
Méir, the landing place, before the pier and winding
concrete path were built there; Fiall Cliadh, the old
harbour in Dun Chaoin, with the naomhégs on their
stands in the cliff; Fredili's house by the riverside, in
which lived one of the poorest people of a poor
community. The boys and girls of Vicarstown National
School are there, and my own people and those of my
neighbours must be amongst them.

Through the eyes of a person interested in the culture
and history of the Blasket, | see the earliest existing
photograph of the island people. Amongst those
people are two who became famous in the 20th
Century; Tomas O Criomhthain, author of The
Islandman, forty years old, hale and hearty (MS
10961/3/22r, p.22), and the Island King, Peats Mhici O
Cathdin (MS 10961/3/22v, p.23). We see a vibrant, living
community, smoke rising from the chimneys, groups of
people coming and going.

Through the eyes of an ethnologist, the collection can
be seen as a valuable record of the lives of rural people
at the end of the 19th century regarding clothing,
housing, farm and fishing implements and modes of
transport. As well as that, it is evident that the coastal
communities were not one homogeneous group of
people from one end of the coast to the other. See, for
example, the contrast between the panniers being
carried by the horses and donkeys in the various
communities, or the choice of headgear being worn.
Caps and hats were most common in West Kerry, and a
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TCD MS 10961/3/19v, Dunquin and the Blasket Island, Co. Kerry, August 1897.

Sa réamhaiste a ghabhann le cnuasach grianghraif
Thomais Ui Mhuircheartaigh, An Muircheartach, a
foilsiodh sa bhliain 1970, deir Seosamh O Duibhginn
gur “Ealain an Phobail atd sa ghrianghrafadaireacht. Td
si ar na healaiona is foirfe san aois seo chun léiriu a
thabhairt ar ghndthshaol na ndaoine, ar a dtimpeallacht,
a gcaitheamh aimsire, a ndéanamh corpartha féin, a
gcuid éadaigh fid, gan trdcht ar a gcuid oibre agus a n-
uirlisi” * D'fhéadfai an rud céanna a ré fé ghrianghraif
Browne agus an tsli a gcuireann siad lendr dtuiscint ar
shaol na Gaeltachta ag deireadh an naou aois déag.

1 Thompson, Mrs. D.P, as reported in The Essex Standard, 24/07/1846.

caps similar to the Tam O’Shanter were common in
other areas.

In the preface to ‘An Muircheartach, a collection of
Tomas O Muircheartaigh’s photographs, published in
1970, An Muircheartach, Seosamh O Duibhginn states
that “Photography is the art of the people. It is the most
complete art now available to illustrate the daily lives of
the people, their surroundings, their activities, their
physique, even their clothing, not to mention their work
The same could be said for Browne's
photographs and the way in which they add to our
understanding of Gaeltacht life at the end of the 19th
century.

and tools.”

2 Fisher, Mrs. Lydia Jane Leadbeater: Letters From the Kingdom of Kerry in the Year 1845, Webb and Chapman, Dublin, 1847, p.78.
3 Memoirs of Jeremiah Curtin, quoted by Uaitéar Mac Craith: Turusanna Jeremiah Curtin in Thaithin Sé le Peig: Iris na hOidhreachta 1,

Péadraig O Fiannachta (Ed.), Baile an Fheirtéaraigh, 1989, 1.37.

4 O Duibhginn, Seosamh (Ed.): An Muircheartach, Clédhanna Teo, Baile Atha Cliath (1970), p.xiv.
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Mar a Fheiceann T4 As You Can See

Mar a Fheiceann Ta

As You Can See

Jane Maxwell

Is minic a tharlaionn sé nach mbionn sa mhéid de
shaothar n6 d'eispéireas éigin daonna a fhanann sa
taifead stairiuil, ach bluirin gioblach lena mbionn a
oiread céanna mishdsaimh agus sdsaimh ag baint leis
agus sinn ag iarraidh eolas a bhailiu faoi na laethanta
atd imithe tharainn. Sna bailidchdin [dmhscribhinni
agus cartlainne, ata i gcoimead i Leabharlann Cholaiste
na Triondide, nil i gcuid den dbhar atd ar marthain ach
macalla de mhéran eile até caillte.

Is cruthtnas ar an bhfiric seo grianghraif Charles
Browne. Faobhar le faobhar leis an &thas a bhionn
orainn gur thainig na grianghraif slan, ta an léan faoi na
heasnaimh atd sa bhailiichan agus faoin meath
fisiceach ata tagtha orthu. Is féidir na fadhbanna
fisiceacha a ionramhail, go pointe dirithe, le caomhnu
shaineolach agus tri ath-grianghrafaddireacht a
dhéanamh orthu, faoi mar a rinneadh don dtaispeéntas
seo. Ach cad is féidir a dhéanamh faoi na bearnai atd sa
bhailitichan, toisc gur doichi na tiocfar ar na grianghraif
atd in easnamh go deo na ndeor? Braitheann an-chuid
ar an méid a cheaptar a bheith luachmhar. Chomh fada
agus a bhionn Charles Browne ar na biordin againn,
caithfear a bheith ochlanach mar gheall ar chaillidint
na coda eile da chartlann. Ma aistrionn an té ata ag
breathnt abhairin, afach, tagann nios mo den bpictiur
faoin solas, rud a thugann nithe eile faoi aird thaighde
stairidil, nithe lena bhfuil a luach méadaithe san
eatramh.

Ta stair na heolaiochta le fada ina chlar laidir i scoil na
staire ‘ollinsinte; a chuireann sios ar mhdirsedil naisidin
i dtreo thodhchai dosheachanta. Sa leathchéad bliain
seo imithe tharainn td an ‘stair 6n dtaobh thios, a
chuardaionn stair na ndaoine a bhi faoi chois ag na
naisidin sin agus iad ag madirsedil ar aghaidh, tar éis
taighde staire a leathnd agus a chuimsiti. Ta sé thar a
bheith deacair guth na ndaoine a fagadh ar lar én
dtaifead stairitil a chloistedil; daoine bochta, mn3,

Itis so often the case that what remains in the historical
record, of some human experience or endeavour, is a
ragged fragment that frustrates as much as it satisfies
the desire to know anything of the past. In the
manuscripts and archival collections, held in the Library
of Trinity College Dublin, some of what survives echoes
much more that has been lost.

The Charles Browne photographs are a case in point.
The delight at their survival is immediately tempered
by their obvious incompleteness and by their physical
deterioration. The physical problems can be addressed,
to a certain extent, by expert conservation and by re-
photographing them, as has been done for this
exhibition.
fragmentary nature of the collection, given that it is
unlikely that the images which have been lost will ever
be found? Much depends on what is considered to be
valuable. As long as Charles Browne remains the centre
of attention, the loss of his remaining archives must be
lamented. A slight shift of the observer’s position,
however, allows light to fall more widely across these
images, bringing into the focus of historical research
other things which have gained in value in the
intervening years.

But what can be done about the

The history of science has long been a strong plank in
the ‘grand narrative’ school of history, describing the
march of nations towards an inevitable future. In the
last half century historical research has been rendered
more diverse and more inclusive by ‘history from
below’, which searches for the history of the people
upon whose backs the nations marched. It is
notoriously difficult to hear the voices of the people
who have been omitted from the historical record; poor
people, women, most men, children, people who were
ill - it is not a short list - but an attentive ear, an
observant eye and inventive questioning of the
surviving record can uncover previously unlooked-for
evidence and thus add to the historical record.
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formhdr na bhfear, leanai, daoine breoite- ni haon liosta
gearr é - ach is féidir leis an gcluas aireach, an tsuil
ghrinn agus fiafrai airgtheach fianaise a nochtadh sa
taifead ata fés againn, fianaise na rabhthas & lorg
roimhe agus mar sin a chuireann leis an dtaifead
stairiuil.

Caithfidh go raibh muintir oiledin chésta Thiar na
hEireann ar na pobail is mé in larthar na hEorpa a
thainig faoi shuile an cheamara ag deireadh na naou
haoise déag agus tus na fichiu aoise. Deirtear go minic
faoi na bailiichain ata fés ar marthain - is é ceann Synge
an cheann is mo cdile, ach ta cinn nach é ann - gur taifid
iad de na pobail ata léirithe iontu. Ni fior é sin go
baileach. | dtéarmai cartlainne is é atd i bhfior-thaifead
na taifead atd cruthaithe ag an ngniomh atd a
thaifeadadh aige. | gcas Browne, is taifead de Browne
féin, d4 ghniomhaiochtai agus da spéiseanna atd ina
chuid pictiuir, de na rudai a rinneadh leis na daoine atd
sna hiomhanna, seachas rudai a rinneadar féin. Tarud
éigin na taitnionn leis an meon nua-aoiseach faoi
eolaiocht a bheith a ‘chleachtadh’ ar ghéillsinigh gur
rinneadh beag is fiu diobh, daocine nar thaitin leo go
dtogfai a ngrianghraif, dar le scribhinni Browne. Is é
Browne an t-aon duine a bhain aon tairbhe as an
idirghniomhaiocht eatarthu ag an am.

Faoi mar is léir do chach, d’aimsigh John Millington
Synge béithe na filiochta ar Chésta Thiar na hEireann,
agus in Oileéin Arainn, sa teanga mar a spalpadh i sna
haiteanna ar a thug sé cuairt. Bhunaigh sé caidreamh
le cuid de mhuintir na n-oiledn ar feadh tamall de
bhlianta agus am a chaitheamh aige faru. B'fhéidir gur
chuma leis na daoine a casadh leis go raibh sé ag
tégaint grianghraif doéibh, cé nach féidir linn a bheith
cinnte de seo. Ba rud ceannrédaioch agus nochtach an
méid a léirigh Synge don staitse, ach ni hamhlaidh é
agus guth neamh-eadrana na ndaoine a casadh leis. Ni
haon taifead de shaol mhuintir na n-oiledn iad dramai
Synge, ach oiread le grianghraif Browne. Bhaineadar
beirt tairbhe éigin as an méid a fuaireadar san larthar, ar
mhaithe leo féin. T4 luach eile, 4fach, ag na nétai garbha
a bhreac Synge mar chuid da thaighde, sular
athmhunlaiodh iad mar ealaion liteartha, luach ina
bhfuil macalla d'fhior-stair na bpobal a raibh oiread

Mar a Fheiceann T4 As You Can See

The people of the islands off the West coast of Ireland
must have been among the most photographed
communities in Western Europe at the end of the 19th
century and the early 20th century. The various
collections of photographs that remain - Synge’s most
famously, but there are others - are sometimes referred
to as records of the communities that they depict. This
is not strictly true. In archival terms a true record is a
record produced by the activity it records. In the case
of Browne, his images are records of him, of his interests
and his activities, of things which were done to the
people in the pictures, but not by them. There is
something repellent to modern sensibilities about
science being ‘performed’ on patronised subjects
whom we know, from Browne’s own writing, strongly
disliked having their pictures taken. Browne alone
benefited from their interaction at that time.

John Millington Synge famously found his muse in the
West of Ireland, and on the Aran Islands, in the
language as it was spoken in the places he visited. He
formed a relationship with some of the island people
over a period of years as he spent time with them. It
may be that the people he met did not mind him
taking their pictures although we cannot know that for
sure. What Synge produced for the stage was revelatory
and pioneering, but it is not the unmediated voice of
the people he met. Synge's plays are no more a record
of the island people’s lives than are Browne’s
photographs. They both made something out of what
they found in the West, for their own good purposes.
However the rough notes Synge took as part of his
research, before they were remoulded into literary art,
have a different value, one which resonates with the
true history of the communities he so admired. In his
notebooks, which exist in Trinity College Library, Synge
sometimes recorded a line of speech or a story, for
possible inclusion in one of his plays, while also giving
the name of the person from whose mouth he first
heard it. The early critics of The Playboy of the Western
World objected to passages such as that wherein
Pegeen Mike says accusingly to the Widow Quinn
‘Doesn't the world know you reared a black lamb at
your own breast. This story is returned to the
community it originated in, and an new audience for it
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Plate IV,

TYPES AT GARUMNA AND LETTERMULLEN.

‘The Ethnography of Garumna and Lettermullen, in the County Galway.’
Proceedings of the Royal Irish Academy (1889 - 1901), VOL 5 (1898 - 1900) [23] XI.
Reproduced with the permission of the Royal Irish Academy ORIA.

30



measa aige orthu. Ina leabhair nétai, ata ar fail i
Leabharlann Choldiste na Triondide, bhreac Synge ar
uairibh abairt chainte né scéal, le hisaid seans i gceann
da dhramai, maraon le ainm an té énar chuala sé ar
dtus é. Chuir critici luaithe The Playboy of the Western
World i gcoinne sleachta airithe ar nés an chinn ina
gcuireann Pegeen Mike i leith an Widow Quinn‘Doesn't
the world know you reared a black lamb at your own
breast’ Seoltar an scéal seo ar ais go dti an bpobal as ar
thainig sé, agus nochtar é do lucht féachana nua, nuair
a léiritear gur chuala Synge an scéal ar dtus i dTigh
Philly Harris ag Stad an tSléibhe, in aice leis an Néidin,
i 1905 (TCD MS 4401 £.7).

Bionn sé mar aidhm ag tograi for-rochtana, pé acu
foilseachdin ar-line, vicithe, Iéachtanna né taispeantais
iad, na cartlanna a thabhairt ar ais go dti na pobail. Sa
chés seo d'fhéadfadh an proiseas seo cuiteamh a
thabhairt as an tsli dea-rdnach ach antuisceanach inar
chleacht Browne a chuid eolaiochta. B'fhéidir, agus an
méid sin ama caite, gur féidir an scéal a iompu ar a
cheann agus gur féidir leis na hoilednaigh rud éigin a
fhail ar ais 6 Charles R. Browne. Tri ghrianghraif Browne,
atd 6s cionn céad bliain ann, a thabhairt faoi sholas an
lae aris, is féidir leis an dtaispedntas seo buntdiste a
bhaint as an t-aon rud gur féidir le grianghraif a
dhéanamh agus a thaitneodh leis na daoine gur
cuireadh iachall orthu dul és comhair an cheamara.
Cuireann siad leis an gcuimhne, go hairithe, an
chuimhne ar ainmneacha daoine. Ta tdbhacht nach
beag ag baint le hainmneacha i bpobail dhlutha -
sloinnte, leasainmneacha, ainmneacha lena
mbaineann urrds né cail, ainmneacha de ghnéithe den
dtirdhreach aitiuil. Léiritear é seo sa mhodh traidisiiinta
ina n-Usaidtear meascan de ainm thuismitheora né
sean-thuismitheora in aon ainm amhdin; léiritear é i sli
eile i sar-shaothar an Chadhnaigh, Cré na Cille. Ma
cuirtear fiu giota amhdin eolais leis an méid ata ar fhios
faoi na daoine agus na haiteanna ata sna pictilir seo,
tri phobal nios leithne a chur ar an eolas faoi na
hiomhénna seo, beifear tar éis cur go foirfe leis an
dtaifead stairiuil.

Mar a Fheiceann T4 As You Can See

is opened up, by the knowledge that Synge first heard
the story in Philly Harris’house in Kenmare in 1905 ( MS
4401 £.7).

Returning the archives to the communities is one of the
aims of outreach projects whether they take the form
of online publications, wikis, lectures or exhibitions. In
this instance the process could go some way to
addressing the debt left by Browne’s well-intentioned
but ultimately high-handed practice of science.
Perhaps after all this time roles can be reversed and
Charles R. Browne can be made to give something back
to the islanders. By exposing his century-old images to
the gaze of the wider world this exhibition exploits the
one thing photographs can do which might have
impressed the people whose likeness were captured
against their will. They prolong the memory, especially
the memory of people’s names. Names are very
significant in tight-knit communities - family names,
nicknames, names that reflect prowess or reputation,
names of features of the local landscape. It is reflected
to a degree in the traditional manner of combining the
name of more than one parent or grandparent in a
single name; it is reflected in another way by Martin O
Cadhain’s great Cré na Cille. If, as a result of alerting a
wider audience to the existence of these images, one
single piece of information could be added to what is
known of the people and the places in these pictures,
the historical record will have been made more
complete.
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An Aghaidh Chlaonaioch The Deviant Face

An Aghaidh Chlaonailoch:

An Ghrianghrafadodireacht i Suirbhé
Antrapaiméadrach Alfred Cort Haddon agus
Charles R. Browne ar an gCine Eireannach

The Deviant Face:

Photography in Alfred Cort Haddon
and Charles R. Browne’s Anthropometric
Survey of the Irish Race

Justin Carville

Agus é ag scriobh in 1862 ina eitneolaiocht ar
shaintréithe chiniocha na hEireann agus na Breataine
Méire, duirt an lia, John Beddoe, go raibh Eire, ag an am
laithreach sin, ina croilar geografach in iomadulacht na
dtréithe gné-eolaiocha daonna ar a dtugtar
prognathism san antraipeolaiocht fhisiceach.' |
ndiosclirsa na hantraipeolaiochta fhisicigh ba é
‘prognathism’ seo an rangu a rinneadh ar ghobadh
dreacha an chorrain géill, agus bhi Beddoe le hath-
chatagoirit, mar ‘Afracéideach; a dhéanamh ar an
ndreach suaithinseach seo i gcomhthéacs na
sainaitheanta a rinne sé ar a mhiniciocht i measc an
chine Cheiltigh, téarma lenar rinneadh iarracht
comhthdthd a dhéanamh ar shaintréithe an chine
Eireannaigh leo sitid a bhi ar marthain an trath chéanna
sin in iargultacht na hAfraice.? Rud a thainig salach ar
rangu seo Beddoe, maidir le teacht chun cinn na
tréithe Ceilteach ‘Afracéideach’seo i measc an chine
Eireannaigh, is ea go raibh an aghaidh Eireannach geal,
aimhrialtacht aisteach a rinne ciapadh moér ar an
eaglaiseach Anglacdnach agus an séisialach Criostai,
Charles Kingsley, agus é ar chamchuairt tri chontaetha
iarthair an oiledin in 1860. Chasaigh Kingsley, agus é
trina chéile ag an rud ar a thug sé ‘simpeansaithe geala;,
‘if they were black, one would not feel it so much, but their
skins, except where tanned by exposure, are as white as
ours?

Writing in his ethnology of the racial characteristics of
the British Isles in 1862, the physician John Beddoe
remarked that at that present moment Ireland was the
geographic centre for the prevalence of the human
identified in physical
anthropology as prognathism.' In the discourse of
physical anthropology ‘prognathism’” was the
classification given to the facial protrusion of the lower
jaw, and Beddoe was to re-categorise this distinct
physiognomy in the context of his identification of its
incidence amongst the Celtic race as‘Africanoid; a term

physiognomic features

that sought to conflate the lineaments of the Irish race
with that of their remote contemporaries in Africa.?
Beddoe’s identification of the genesis of this Africanoid
Celt amongst the Irish race was hampered by the fact
that the Irish face was white, a peculiar anomaly that
famously ‘haunted’ the Anglican clergyman and
Christian socialist Charles Kingsley as he travelled
through the western counties of the island in 1860.
Kingsley, troubled by what he identified as ‘white
chimpanzees, lamented that ‘if they were black, one
would not feel it so much, but their skins, except where
tanned by exposure, are as white as ours"
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Ba é a bhi mar bhunus d'imni Kingsley na an t-
idirdhealu débhrioch idir cuma fheicedlach chinioch
an Cheiltigh agus an Angla-Sacsanaigh araon,
éiginnteacht a rinne Beddoe iarracht ar a leigheas lena
‘Innéacs Gormachais’ a rinne sainscagadh ar staitistici
uimhriula de dhathanna gruaige agus sul chun teacht
ar scala meilinin craicinn i measc chiniocha na hEireann
agus na Breataine Méire.* Ba réimeanna fiseacha ba ea
na sainmharcanna saghsanna cinioch seo ar fad - dath
gruaige agus sul - a thaispedin ar an dtaobh amuigh
den chorp iarsmai d'fholaiocht chinioch a bhi'i bhfolach
go domhain i bhfréamhacha bitheolaiochta an chine.
Agus iad ag teacht amach trid an gcraiceann, d'fhéadfai
na réimeanna sofheicthe seo a chur le sainmharcanna
fiseacha chinioch eile ar nés dreacha chun folaiocht
saghas cinioch Eireannach ar leith a l&iriu.

Ni raibh de rath ar iarrachtai Beddoe chun a léirit go
raibh a leithéid de rud ann agus ‘An Ceilteach
Afracéideach’ach cupla raiteas uireasach gan an cineal
chomhthacaiochta staitistiuil céanna a d'Usaid sé agus
é ag cur a innéacs de shaghsanna ciniocha le chéile go
curamach.®> Mar sin féin, ni hé an rud is tabhachtai

34

At the root of Kingsley’s anxiety was the ambiguous
distinction between the visible racial appearance of the
Celt and that of the Anglo-Saxon, an uncertainty that
Beddoe sought to remedy through his Index of
Nigrescence which collated numerical statistics of hair
and eye colour to establish a scale of skin melanin
amongst the races of the British Isles.* These markers
of racial type - hair and eye colour - where all visual
registers that revealed on the exterior of the body
traces of a racial lineage buried deep in the biological
origins of the race. Seeping through the surface of the
body, these visible registers could be combined with
supplementary visual
physiognomy to establish the lineage of a distinctive
Irish racial type.

markers of race such as

The success of Beddoe’s efforts in establishing the
existence of an‘Africanoid Celt'was at best limited to a
few unqualified statements that lacked the statistical
corroboration that he so meticulously compiled in his
index of racial types.®* However, what is significant
about his efforts is not so much the lack of evidence it
supplied to support his claims of an African lineage to



faoina chuid iarrachtai an easpa eolais a chuir sé ar fail
chun tacu lena &itiu go raibh folaiocht Afracach ag
baint leis an gcine Eireannach, ach na modhanna a
d’usdid Beddoe chun rindredil uimhridil a dhéanamh
ar thréithe chiniocha an choirp a bhaineann leis an
staidéir a rinne an antraipeolaiocht Victeoiriach ar
Eireannaigh.®* Ba dhuine larnach i suirbhéanna
eitneagrafaiochta Alfred Cort Haddon agus Charles R.
Browne ar an gcésta thiar é Beddoe. Agus misneach
faighte acu 6na mholadh dul ag lorg na nArannaach ag
a raibh ‘their own strongly marked type, in some
respects an exaggeration of the ordinary Gaelic one)
d’Usdideadar an innéacs gormachais mar ghné larnach
da modhanna antraipeolaiochta.” Agus iad ag leagadh
amach na modhanna a Uséidtear chun teacht ar an
innéacs gormachais agus ar thoisi an choirp agus an
chloiginn chun an Innéacs Ceifileach a riomh, luann na
heitneolaithe uirlisi 6n ‘Travellers Anthropometer’ go
dti an ‘Flowers Craniometer’ mar uirlisi riachtanacha
chun gan aon ni a dhéanamh de na hArannaigh ach
figitiri uimhridla grafacha.® Maraon leis na huirlisi
gradaithe coirp seo, thug Haddon agus Browne
ceamara leo, uirlis a rinne tomhais ar chorp an duine ar
phldna réidh pictidrtha na hiomha fétagrafai. Agus iad
ag scriobh faoina Usdid ina mhodhanna
‘Antraipeagrafacha’ deir siad:

A considerable number of photographs were obtained of
the people. In some cases groups were taken, but full-face
and side view portraits were secured of thirteen of the
subjects we measured. We found that the promise of a
copy of their photograph was usually a sufficient reward
for undergoing the trouble of being measured and
photographed.’

Ar aon dul le hdirimh uimhriula Beddoe ar‘Gormachas;
cheap Haddon agus Browne gur nocht an
ghrianghrafaddireacht réimeanna fiseacha saghsanna
cinioch a bhi le feicedil i ngné-eolaiocht agus i
ndathanna na n-aghaidheanna a bhi @ scrddu ag lionsa
neamhchlaonta an cheamara. Ba é a bhi riachtanach
chun na sainmharcanna fiseacha cinioch seo a
nochtadh i bhfoirm phictidrtha an ghrianghraif na
dian-mhodh a chur i bhfeidhm, préiseas oibiachtuil
agus cérasach chun an aghaidh Eireannach a léiriu.

An Aghaidh Chlaonaioch The Deviant Face

the Irish race, rather it is the methods Beddoe utilized
to generate the numerical rendering of the racial
characteristics of the body that are of relevance to
Victorian anthropology’s study of the Irish.® Beddoe
was a pivotal figure in Alfred Cort Haddon and Charles
R. Browne’s ethnographic surveys of along the western
seaboard. Encouraged by his suggestion to seek out
the Aran Islanders who‘have their own strongly marked
type, in some respects an exaggeration of the ordinary
Gaelic one) they employed the index of nigrescence as
a core feature of their methods of anthropography.”
Outlining the methods employed to calculate the index
of nigrescence and the cranial and bodily
measurements to ascertain the Cephalic Index,
scientific  instruments  from the ‘Travellers
Anthropometer’to ‘Flowers Craniometer’are identified
by the ethnologists as essential apparatus to reduce
the Aran Islanders to a set of graphic numerical figures.®
Along with these tools of bodily calibration Haddon
and Browne brought a camera, itself an apparatus that
measured the corporality of the individual on the flat,
pictorial plane of the photographic image. Writing of
its application in their’Anthropographic’methods they
state:

A considerable number of photographs were obtained of
the people. In some cases groups were taken, but full-face
and side view portraits were secured of thirteen of the
subjects we measured. We found that the promise of a
copy of their photograph was usually a sufficient reward
for undergoing the trouble of being measured and
photographed.’

No less than Beddoe’s numerical calculations of
Nigrescence, photography was perceived by Haddon
and Browne as illuminating the visual registers of racial
type manifest in the physiognomy and colour of the
faces and bodies scrutinized by the camera’s
dispassionate lens. What was required to reveal these
visible markers of race through the pictorial form of the
photograph was the application of a rigorous method,
an objective and systematic procedure for visualizing
the Irish face.
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Ba ghné den antraipeolaiocht an ‘phortrdid saghais’
cheana féin faoin am ar thug Haddon agus Browne faoi
Oileéin Arann agus bhi béim nios mé & chur air agus
modhanna chérasacha a gcur i bhfeidhm san
Antraipeolaiocht, modhanna a d’fhéadadh eolas
fiseach inmhacashamhlaithe agus cainniochtuil a
ghinitint.’® Thug an t-eoiginici Francis Galton, col
ceathair Charles Darwin, comhairle agus treoracha ar
Usdaid na grianghrafaddireachta sa tsuirbhé
eitneolaiochta ar Eirinn agus ar an mBreatain Mhér inar
raibh Saotharlann Antraipeaiméadrach Bhaile Atha
Cliath, a bhunaigh Haddon agus ollamh na
hAnamataiochta i gColdiste na Triondide D.J
Cunnighham in 1891, pairteach.” Bhi Galton tar éis
modhanna fétagrafaiochta a fhorbairt ina staidéar ar
shaghsanna coiritlla claonaiocha, modhanna a thug sé
mar threoracha don gCoiste Eitneolaiochta, ach bhi
Haddon ag teacht ar a shmaointe coimpléascacha féin
ar an tsli ina gcuirfeadh grianghrafadéireacht le
|éiria eolais antraipeolaioch.'? Tar éis do iompu 6n
Z6-eolaiocht go dti Antraipeolaiocht in éis a thurais ar
Chaolas Torres in 1888, 4ait ar uUsaid sé
grianghrafaddireacht mar uirlis antraipeolaioch den
chéad uair, thainig Haddon ar a leagan féin ar Gséid na
grianghrafaddireachta i samhld féinidlachtai agus
cultuir.”® Da bharr seo bhi an suirbhé d'Oileain Arann
agus na suirbhéanna a rinne Browne ina dhiaidh sin ar
oiledin agus pobail iargulta an chésta thiar in ann baint
as na treoir a bhi leagtha sios chun eolas fiseach
antraipeolaioch a ghinidint, in ionad cloi go docht le
cur i bhfeidhm a chuid modhanna.

Mar a chéile le heolas uimhritil Beddoe, ni raibh na
grianghraif iontu féin in ann puinn fianaise a chur ar fail
mar chruthunas ar shaghas cinioch Eireannach ar leith,
agus ni raibh tabhacht eolaioch ag baint leo mar
phortraidi aonaracha ach bhi nuair a cuireadh le chéile
iad in eagar le grianghraif den t-sért céanna agus
réimeanna ciniocha eile. Ar nés na gcairteacha a chuir
Cunningham agus Haddon le chéile chun eolas
antraipeaiméadrach a chnuasach, agus na tablai de
thoisi corpracha agus Gormachais a chur Browne le
chéile chun cur lena thuairisci foilsithe, bhi na
grianghraif faoi smacht loighic chéirithe spasuil.”™ Sna
tuairisci éagsula ar na suirbhéanna eitneolaiochta a

An Aghaidh Chlaonaioch The Deviant Face

The ‘type portrait’ was already a feature of
anthropology by the time Haddon and Browne
undertook their journey to the Aran Islands and had
increasingly become subjected to a wider concern with
the application of systematic methods in Anthropology
that could generate replicable, quantitative visual
information.’® The eugenicist Francis Galton, a cousin
of Charles Darwin, advised and provided instructions
for the use of photography in the ethnological survey
of the British Isles which included the Dublin
Anthropometric Laboratory established by Haddon
and the professor of Anatomy at Trinity College D.J.
Cunninghamin 1891."" Galton had developed methods
of photographic portraiture in his study of deviant
criminal types which he issued as instructions to the
Ethnological Committee, but Haddon was already
formulating his own complex ideas of photography’s
advancement of visualizing anthropological
knowledge.”” Having converted from Zoology to
Anthropology in the aftermath of his visit to the Torres
Straits in 1888 during which he used photography as
an anthropological tool for the first time, Haddon
developed a nuanced understanding of photography’s
applicability to picturing identities and cultures.” The
survey of the Aran Islands and Browne’s subsequent
studies of the islands and remote communities along
the west coast, thus tended to abstract from the
prescribed guidelines of generating
anthropological rather than strictly
adhering to the rigorous application of its methods.

visual
information

As with Beddoe’s numerical data, the photographs in
themselves provided little in the way of evidence of the
persistence of a distinctive Irish racial type, their
scientific import deriving not from the individual
portrait on
arrangement with similar photographs and additional
visual registers of race. Like the charts devised by
Cunningham and Haddon for the accumulation of the
anthropometric data, and the tables of corporeal
measurement and Nigrescence compiled by Browne to
populate his published reports, photographs were
subjected to a logic of spatial arrangement.™ In the
various of the ethnological
undertaken between 1891 and the turn of the century,

its own but its combination and

accounts surveys
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TCD MS 10961/4/1v, Anthropometry in Aran: Aran Islands, 1892.

rinneadh idir 1891 agus deireadh an chéid, cuireadh
grianghraif le tablai uimhritla agus le cairteacha de
thoisi gné-eolaiochta, agus i gcartlann albaim
phearsanta  eitneolaiochta  Browne, bhiodar
comhordaithe i ngreilli siméadracha agus in oird
patrunaithe d’aghaidheanna agus de choirp.

Bhi an tsiméadracht fhiseach a tugadh do ghothai
liodanacha leadranacha d'aghaidheanna mionroinnte
an-oiriunach d'anailis chomparaideach agus rangach
tri fhoirm phictidrtha ghléineach an ghrianghraif.
Rinne athusaid framu pictidrtha agus laithrid tanai
greille an ghrianghraif c6du don té atd ag breathnu air
ar a fheidhm mar Iéiriu fhiseach an eolais
antraipeolaiochta. Rinne diansaothri na difriochta
chinioch ina leithéid d'eagru ar ghrianghraif, ‘aeistéitic
ionannais’ a chur i lathair le saghsanna ciniocha eile
mar throip de staididir, uillinne agus socrd an choirp i
spds pictidrtha den iomha, rud a d'éirigh chomh
feicedlach de dhreach gné-eolaiochta d'eolas
antraipeolaiochta fisithe agus a bhi comhrianta na
haghaidhe.”™ Cé nach raibh na sonrai teicnitla céanna
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photographs where combined with numerical tables
and charts of physiognomic measurements, and in
Browne’s personal ethnological archive of albums,
collated in symmetrical grids and patterned
arrangements of faces and bodies.

The visual symmetry given to the repetitive,
monotonous poses of atomised faces was ideal for
comparative and classificatory analysis through the
transparent pictorial form of the photograph. The
repetition of pictorial framing and sparse, grid-like
presentation of the photograph codified for the viewer
their function as the visual articulation of
anthropological knowledge. The intensification of racial
difference in such arrangements of photographs also
introduced an ‘aesthetic of sameness’ with other racial
types as the tropes of pose, angle and arrangement of
the body in the pictorial space of the image became as
visible a physiognomic feature of visualized
anthropological information as the contours of the
face.’ Although lacking the technical detail and
specificity of the other anthropometric methods



MS 10961/4/2r, Inishmaan: Aran Islands, 1892.

ag baint leis agus a bhi le na modhanna
antaipeaiméadracha eile a d'Usaid Haddon agus
Browne, bhi an spasach seo den
ghrianghrafaddireacht dhoéthain i
gcomhthéacs an dioscursa antraipeolaigh le cdiliu mar
fhianaise thurgnamhach fhulangach de chuma
fhiseach sheachtrach charachtair chinioch.

cdiriu
cruinn  a

In ainneoin na muinine a léirigh Haddon agus Browne
san iomha fhétagrafach mar foirm neamhchlaonta
d'eolas fiseach, bhi an cumas a ceapadh a bheith ann
chun eolas antraipeolaiochta de chiniocha a léirid go
fisiil, tri dhreach na haghaidhe agus an choirp, dltth
cheangailte, i bhfirinne an scéil, le lionra dioscursai a
bhi ann cheana féin agus a bhain an bonn ¢ Udaras an
ghrianghraif. Bhifit an choincheap ann féin de saghas
cinioch & cheistit cheana féin agus chuir ionannas
lioddnach na portraide saghais, céirithe i gcoluin agus
i ngreilli, nios mé cruthdnais ar féil go raibh dbhar
d'ealain na filiochta i modh antraipeolaiochta chun
eolas a Iéiriu na mar ar chruthaigh sé go raibh cineal
cinioch Eireannach ann.® Do bhi sé soiléir go raibh

An Aghaidh Chlaonaioch The Deviant Face

employed by Haddon and Browne, this spatial
arrangement of photography would have been
precise  within the
anthropological discourse to qualify as passive
empirical evidence of the outward visual appearance
of racial character.

sufficiently context  of

Despite the faith demonstrated by Haddon and
Browne in the photographic image as a dispassionate
form of visual data, its perceived ability to visually
depict anthropological knowledge of race through the
physiognomy of the face and body, was, in fact, tied to
a network of existing discourses that undermined the
authority of the photograph. The very concept of the
racial type was itself already open to question and the
repetitive monotony of the type portrait, arranged in
columns and grids, provided greater evidence of the
existence of a poetics of an anthropological method of
visualizing knowledge than it did the existence of an
Irish racial type.' The mechanical objectivity of the
camera that Galton envisaged as policing the scientist
in their generation of visual knowledge had clearly
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TCD MS 10961/4/2r, Village in Inishmaan. The woman at the cabin door is carding wool: Aran Islands, 1892.

suibiachtulacht aeistéititil an ghrianghrafadoéra tar éis
an ldmh in uachtar a fhail ar oibiachtulacht mheicnidil
an cheamara, a cheap Galton a chuirfeadh an t-eolai
faoi smacht sa ré eolais fhisigh inar mhair siad."”

Sna suirbhéanna eitneagrafacha a rinne Browne nios
déanai bhi nios mé fadhbanna aige portraidi saghais a
chrutha. San Ethnography of Inishbofin and Inishshark
luaigh sé ‘the people have a strong dislike to having
their portraits taken’ cé gur éirigh lena dhearthair, J.M.
Browne, portraidi saghais a fhail maraon le ‘a
considerable number of typical groups’ agus radhairc
de ‘modes of life and environment''® San Ethnography
of the Mullet, chur Browne an ‘ceamara laimhe’ lena
chnuasach fearas, agus ba mhér an chabhair é;’ [this]
proved to be a great advantage, enabling portraits of
unwilling subjects to be taken, and adding to the value
of the photographs of occupations by admitting of
their being taken when the performers were in motion.
It could also be used on occasions when high winds
would not allow the setting up of a tripod stand’'®Faoin
am ar thug Browne faoi na suirbhéanna deireannacha
do bhi sé éirithe as portraidi antaipeaiméadracha ar
fad, nach mér, agus dhirigh ina ionad ar ghrianghraif
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succumbed to the aesthetic subjectivity of the
photographer."”

In his later ethnographic surveys Browne increasingly
ran into difficulties in producing type portraits. In the
Ethnography of Inishbofin and Inishshark he noted that
‘the people have a strong dislike to having their
portraits taken’ although his brother, J.M. Browne,
succeeded in obtaining type portraits as well as ‘a
considerable number of typical groups’and views of
‘modes of life and environment''® In the Ethnography
of the Mullet, Browne introduced the ‘hand camera’ to
the repertoire of apparatus, which ‘proved to be a great
advantage, enabling portraits of unwilling subjects to
be taken, and adding to the value of the photographs
of occupations by admitting of their being taken when
the performers were in motion. It could also be used
on occasions when high winds would not allow the
setting up of a tripod stand’'® By the time Browne
undertook his final surveys he had almost given up on
anthropometric portraits altogether, concentrating
instead on photographs of material culture, housing
and social customs; influenced no doubt by Haddon’s
broadening of anthropological visualization to include



de chultdr dbhartha, tithiocht agus nésanna cultirtha;
é faoi thionchar Haddon, is décha, a bhi ag leathnu
scoip an léirsamhlaithe antraipeolaiochta go dti
caidreamh séisialta agus fonn suibiachtuil an
eitneagrafai chun cleachtais cultdrtha a shabhail 6
thruaillid na nua-aimsearthachta.? Ni raibh liofacht na
grianghrafaddireachta de léirithe fiseacha eolais na
hantraipeolaiochta in ann, mar sin, an Ceilteach
Afraicéideach a bhi a lorg ag Beddoe, agus dreach ar
leith na haghaidhe Eireannaigh a bhi 4 lorg ag Browne

An Aghaidh Chlaonaioch The Deviant Face

social interaction and subjective desire of the
ethnographer to salvage cultural practices from their
corruption by modernity.?° The identification of the
Africanoid Celt pursued by Beddoe, and the distinctive
physiognomy of Irish face sought by Haddon and
Browne thus remained elusive to photography’s
articulation of anthropology’s visual expressions of
knowledge. In Browne’s archive of photographic
portraits the Irish face was deviant, not in Galton’s
sense of being aberrant to the normative disposition

agus Haddon, a aithint. | gcartlann Browne de
phortraidi fétagrafacha bhi an aghaidh Eireannach
claonaioch, ni sa tuiscint a bhi ag Galton go raibh an
aghaidh sin iomrallach le meon normatach aigne agus
le meabhair an duine dhaonna, ach sa tsli nar chloigh
sé leis an bhfonn a bhi ar an Antraipeolaiocht go
ndéanfadh an ghrianghrafaddireacht a cruthd go
fiseach 6s comhair an tsaoil go raibh a leithéid de
chlaonaiocht ann.

of human mentality and temperament, but in its refusal
to conform to Anthropology’s desire for photography
to visually register its deviancy for all to see.

1 John Beddoe, The Races of Britain: A Contribution to the Anthropology of Western Europe, [1862] (Bristol: J.W. Arrowsmith, 1885), pp. 10-11
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presence, in any of the British Isles... .But the best authenticated ancient skulls may have belonged to it ... .These show the inclination to prognathism to be of
aremote date in Ireland, as well as the peculiar form of low, straight brow that still prevails there.” (11-12).
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the use of a measured grid for each. This was to assist in the production of composite portraits which Galton had produced in his study of criminals
in the late 1870's. Through this process he sought to distinguish the physiognomic features of the normal ‘civilized man’in opposition to the ‘deviant,
criminal type’ See in particular ‘Address to the Department of Anthropology’ Nature, (August 23, 1877), pp. 344-347 and ‘Composite Portraits’
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Breac-Chuntais ar na Coimeadaithe/Ranniocori

Curators’/Contributors' Profiles

Ciaran Walsh

Is saor-choimeddai, oideachasoir agus scannandir é
Ciardn Walsh ata lonnaithe i mBuailin Séar, Co. Chiarrai.
Is céimi de chuid an Choldiste Naisiunta Ealaine agus
Deartha (1984) é, ait ar dhirigh sé ar oideachas ealaion.
T4 obair déanta aige i gcomhthéacsanna oideachais
éagsula, lonad Ealaine Triskel agus An Chomhairle
Ealaion (Oifigeach Oideachais, 1992-5) ina measc.
Luigh sé le Siamsa Tire mar Stidrthéir Fisealaine i
1995. | 2009 rinne sé obair choimeddacht ar
thaispedntas de ghrianghrafaddireacht J. M. Synge a
taispednadh i bParas agus a cuireadh le taispedntas
‘“The Moderns’in Aras Nua-Ealaine na hEireann (2010).
12010 bhunaigh sé www.curator.ie mar dis chun tograi
neamhspledcha obair choimeddacht agus scanndin a
chur chun cinn. 12011 thaispedin sé ealaion Sineach
an lae inniu i gCorcaigh i bpdirt le Danlann Don,
Shanghai. Chomh maith leis sin, rinne sé bainistiu ar
athchoiriu an ‘Maid of Erin’ le Pat McAuliffe 6 Lios
Tuathail (1912).12012 rinne sé coimeddachtar Chun na
Farraige Sios le hAine Moynihan agus Aine Ni Ciobhain
sa Lab, An Daingean. | measc a chuid abhar foilsithe ta
grianghrafadoireacht R. J. Welch i Framing the West, Irish
Academic Press, 2007, Eag. An Dr. Ciara Breathnach. Ta
sé i mbun taighde faoi lathair ar shraith faisnéise ar stair
na grianghrafadoéireachta in Eirinn.

Jane Maxwell

Is cartlannai i Jane Maxwell agus is i an Priomh-
Choimeddai sa Leabharlann um Thaighde ar
Lamhscribhinni & Cartlanna i gColaiste na Triondide,
Baile Atha Cliath. Téa abhar léi foilsithe ar fhoinsi i
dtaobh Eiri Amach 1798 agus ar phaipéir liteartha
Samuel Beckett. Is mac léinn PhD i faoi lathair agus i i
mbun taighde ar Usdid litreacha mar fhoinse maidir le
stair na mban in Eirinn.
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Ciaran Walsh is a freelance curator, educator and film
maker based in Booleenshare, Co. Kerry. He is a
graduate of NCAD (1984) where he specialised in arts
education. He has worked in a number of educational
contexts including Triskel Arts Centre and the Arts
Council (Education Officer, 1992-5). He joined The
National Folk Theatre as Visual Arts Director in 1995.
In 2009 he curated an exhibition of photography by
J. M. Synge that was shown in Paris and incorporated
into ‘The Moderns’ exhibition in IMMA (2010). In 2010
he established www.curator.ie as a vehicle for
independent curatorial and film projects. In 2011 he
showed contemporary Chinese art in Cork in
association with the Don Gallery, Shanghai. He also
managed the restoration of ‘The Maid of Erin’ by Pat
McAuliffe of Listowel (1912). In 2012 he curated Chun
na Farraige Sios by Aine Moynihan and Aine Ni Ciobhan
in An Lab, An Daingean. Published work includes the
photography of R. J. Welch in Framing the West, Irish
Academic Press, 2007, Ed. Dr. Ciara Breathnach.

Jane Maxwell is an archivist and is Principal Curator in
the Manuscripts and Archives Research Library in
Trinity College Library Dublin. She has published on
sources for the 1798 Rebellion and on the literary
papers of Samuel Beckett. She is currently a PhD
student researching the use of the letter as a source for
the history of women in Ireland.
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Daithl de Mordha,

Is as Baile an Ghleanna i nDun Chaoin, Corca Dhuibhne
é Daithi de Mérdha. Bhain sé B.A. amach le Stair &
Gaelainn ¢ Ollscoil na hEireann, Gaillimh, i 2005 agus
M.Phil 6 Roinn an Bhéaloidis i gColaiste na hOllIscoile,
Corcaigh i 2012. T4 sé ag obair in lonad an Bhlascaoid
Mhéir, Dun Chaoin, 6 2006, agus suim ar leith aige in
oidhreacht litriochta agus teanga an oileain ud agus
Corca Dhuibhne i gcoitinne. Bionn sé gniomhach i
ndearadh taispeantas éagsula san lonad, agus oibrionn
séigcartlann an lonaid chomh maith. Rinne sé taighde
agus trachtaireacht do roinnt scannan faisnéise maidir
le hoidhreacht Chorca Dhuibhne, agus ghlac sé pairt i
dtograi seachtracha eile ar nés Tionscadal Gréasain
Cheirnini Doegen le Acadamh Rioga na hEireann, agus
i scéim Béaloideas na mBan le Roinn an Bhéaloidis,
UCC.

Justin Carville

Muineann Justin Carville Staidéir Stairitla & Teoiricitla
na Grianghrafadéireachta agus Staidéir sa Chultur
Fhisidil in Instititid Ealaine, Deartha & Teicneolaiochta
Dhun Laoghaire. Is iar-Scoldire Sinsearach Taighde
Rialtas na hEireann sna Daonnachtai agus Eolaiochtai
Soisialta 2003-2004 é, agus fuair sé Comhaltacht
Taighde de chuid an IRCHSS i 2008 i dtaobh taighde ar
na naisc idir grianghrafaddireacht, eitneagrafaiocht
agus féiniulacht Eireannach. D’fhoilsigh Reaktion agus
an University of Chicago Press an chéad leabhar 6na
pheann, Photography and Ireland, i 2011.

Cilaran Rooney

Is céimi de chuid Colaiste na Triondide é Ciaran Rooney.
Is comhairleoir bainistiochta datha & maistir-chlodéir
fétagrafach agus min-ealaine é. Ba é Ciardn a bhunaigh
Filmbank, saotharlann fhétagrafach phroifisiunta
lan-seirbhise a bhi lonnaithe ar Shraid Bhagoid, Baile
Atha Cliath ar dtus.

Daithi de Moérdha is from Baile an Ghleanna, Dun
Chaoin. He achieved a B.A in History and Gaelainn from
NUI Galway in 2005, and an M.Phil from The Dept. Of
Folklore and Ethnology, UCC, in 2012. He has worked
in The Blasket Centre since 2006, and has studied the
literary heritage, language, folklore and culture of that
island and of West Kerry in general. He is involved in
designing and curating various exhibitions in the
Centre, and also works in the Centre's archive. He has
researched and narrated several documentary films on
the heritage of West Kerry, and also took part in other
projects such as the Doegen Records Web Project for
the Royal Irish Academy, and in the 'Béaloideas na
mBan' folklore collection scheme for UCC.

Justin Carville teaches Historical and Theoretical
Studies in Photography and Visual Culture Studies at
the Institute of Art, Design and Technology, Dun
Laoghaire. He is a former Government of Ireland Senior
Research Scholar in the Humanities and Social
Sciences, 2003-2004, and received an IRCHSS Research
Fellowship in 2008 for research on the connections
between photography, ethnography and Irish identity.
His first book Photography and Ireland was published
by Reaktion and University of Chicago Press in 2011.

Ciardn Rooney is a graduate of Trinity College Dublin.
He is a fine art and photographic master printer and
colour management consultant. Ciardn was the
founder of Filmbank, a full services professional
photographic lab originally located in Baggot Street,
Dublin.
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Na hAlbaim Grianghrafle Charles R. Browne
The Photograph Albums of Charles R. Browne

TCD MS 10961/3/10r, Harbour - Clare Island: Clare Island and Inishturk, 1896.

(1895) PROCEEDINGS OF THE ROYAL IRISH ACADEMY SERIES 3 VOL Il 1893-6.
‘THE ETHNOGRAPHY OF THE MULLET, INISHKEA ISLANDS, AND PORTACLOY, COUNTY MAYO.

Owing to the rain and rough weather as much could not be done in this department as had been hoped, but in spite of
the difficulties of cloudy skies and high winds a number of photographs were taken, including, 17 portraits, 14 of them
individuals measured, 12 groups, taken in all parts of the district, 30 illustrations of the occupations, modes of transport,
and habitations of the people, also several of the antiquities of the district, and a set of views showing surface of land
and nature of coastline, etc.

Some of these photographs were taken by myself, others by my brother J. M. Browne. The addition of the hand camera
to our appliances has proved to be a great advantage, enabling portraits of unwilling subject to be taken, and adding
to the value of the photographs of occupations by admitting of their being taken when the performers were in
motion. It could also be used when the high winds would not allow the setting up of a tripod stand.
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TCD MS 10961/4/6r, Group of men of Inishbofin & Inishshark (King of Shark third from left, front): Inishbofin and Inishshark, 1893.

Albums & Ethnographies

Album: MS10961-4 (1892)
1892  The Ethnography of The Aran Islands, County Galway.

Album: MS1096-4 (1893)
1893  The Ethnography of Inishbofin and Inishshark, County Galway.

Album: MS1096-4 (North Erris, 1894)
1895  The Ethnography of The Mullet, Inishkea Islands, and Portacloy, County Mayo.

Album: MS1096-3 (1895, Erris / Ballycroy)
1897  The Ethnography of Ballycroy, County Mayo.

Album: MS1096-3 (1896)
1897  The Ethnography of Clare Island and Inishturk, County Mayo.

No Albums were located for the following Ethnographies:
1898  The Ethnography of Garumna and Lettermullen, in the County Galway.
1900  The Ethnography of Carna and Mweenish, in the Parish of Moyruss, Connemara.

In 1897 rinne Browne suirbhé grianghrafadéireachta ar Dhun Chaoin ach nil tasc na tuairisc ar an suirbhé scriofa
sin le fail, faraor, pé acu ar foilsiodh né nér foilsiodh é.

| 1903 lorgaiodh maoiniu 6n Acadamh Rioga chun suirbhé a dhéanamh i dTir Chonaill ach is cosuil na rinneadh
aon suirbhé ansin. Go deimhin, is é an t-iarratas seo an tuairisc dheireanach ar ghniomhachtai Browne i dtaobh na
Saotharlainne Antaipeaiméadraigh / An Mhusaem Antraipeolaiochta i dtaifid Acadaimh Rioga na hEireann.

In 1897 Browne carried out a photographic survey of Dun Chaoin but no ethnography has been found, whether
it was published or not. (MS1096/3)

In 1903 funding was sought from the Royal Irish Academy to carry out an ethnographic survey of Donegal but it
it does not appear to have taken place. In fact this is the last recorded action of both Browne and the
Anthropometric Laboratory/Anthropological Museum.
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Na hAlbaim Grianghraf le Charles R. Browne The Photograph Albums of Charles R. Browne

TCD MS 10961/4/5r, Inishbofin and Inishshark, 1893.
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Fiagai na gCeann Gaelach The Irish Headhunter

TCD MS 10961/4/7r, Modes of Life: Inishbofin and Inishshark, 1893.




Na hAlbaim Grianghraf le Charles R. Browne The Photograph Albums of Charles R. Browne

Top: TCD MS 10961/3/21v, Schoolchildren, Vicarstown NSS Dunquin: Dunquin and the Blasket Island, Co. Kerry, August 1897.
Bottom: TCD MS 10961/3/21v, Boys of Vicarstown NSS Dunquin: Dunquin and the Blasket Island, Co. Kerry, August 1897.
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Fiagai na gCeann Gaelach The Irish Headhunter

4. hliguiti

|
TCD MS 10961/4/8r, Antiquities: Inishbofin and Inishshark, 1893.
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TCD MS 10961/4/12r (detail), Philip Lavelle, King of North Iniskea:
North Erris, 1894.

1893 PROCEEDINGS OF THE ROYAL IRISH ACADEMY SERIES 3 VOL IIl 1893-6.
‘THE ETHNOGRAPHY OF INISHBOFIN AND INISHSHARK, COUNTY GALWAY.

In addition to the observations made on the living subject, the measurements of a series of crania, the first ever putin
the record from this island (Inishbofin) were obtained at St. Colman’s Church, in Knock townland. As they could not be
removed at the time of my first visit, | was forced to measure them on the spot, and, as it turned out afterwards, it was
well that this precaution had been taken, as, in revisiting the place some time after, | found that they had all disappeared,
having in the meantime been removed to some place of concealment.
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